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CAMBER is a Doddering production, edited, prodiced and directed by:-

Alan Dodd,
77 Stanstead Rd., 3
Hoddesdon,
Herts.,
ENGLAND.

And sells for 1/-(15¢) per copy and is produced with criminal irreg-
-ularity and is thoroughly unreliable as to when it will cone out.

In fact any claim at a publishing schedule is not only highly improbable
but is the best bit of an fiction appearing in this fanzinc. My deepest
thanks go to Jim Cawthorne for giving up so much cf his valuazble time
to cut the artwork of almost everyone in this issue, to Dave Prosser
for cutting so many of the difficult Metzger gtencils that weren't done
by electronic stencils as many were and tc Terry Jeeves for coming in
at the last minute to cut the remaining stencils' artwork that no one
else could do for me. Without their kelp this issue, so lons delayed
would not have been possible. Thank you all. It has taken a long time

and wore work than ever has gone into this issue of CAMBER than any oths. _

in the past. I think the finished result was worth it. Coniributions
are invited for the next issue. -1-
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WALLT WILLIS is evidently getting very hard
up for material.

On two separate cccasicns in the past
year (In Gregg Calkins' TINTIRIM and Terry Carr's
FANAC) 7Talt has stated he does nct like Dave
Preosser's artwork.

_|

He hag done this n much from his
own criticisnm of Dave! r - which might
be honegt in its
DAVE'S JRTWORK T
imagine that - ©
reduced to doing

Notice how he empleoys cne of the most
cunning and despised trl g ¢f the "yvellow"
journalist - 1Mpllvnu1Lﬁ 7 Su;geqtlﬁn - ¢ne of
the things Ray Thowmpson menticns in hils article
in this issue. Willis says - "Dodd has been to
- Spain" - before going cn with his criticiem of
ny review. Note the subtlety there. No direct
accusaticn - merely the cunning implication
that by wentioning wy visit to Spaln where I
gaw the original Goya works to vhioh I ccmpared
Dave .rosser, that I automatically claim a
critic's license to advise on aritwork. Which

of courge I did no¥b. FeVﬂ“tchb“S if you were

to read either of Willis' articles that is \\
what you might be forgiven for thinking. I
an mcst sur erqeﬂ to see sonecne like Talt
Willis stoop ing to such low journalistic
tricks,
42EG

S5 Wait Willis doesn't like Dave Prosser's artwork.

So I imagine there was a man who didn't like the Paintings .
on the Sistine an el »

So there was probatly 2 man who didn't like the Blue Mosque.

here was probably sven a man who didn't like the Mona Lisa.

-
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2

o what!
e remembers them. Yet the crzators are remembered and so
ig their work.

But it does sec
Willis reduced to scrapi
material.

m a shan 0 e a cnce-great fanwriter like
ng the bottom of the barrel for such dubious
t

r

ah well - wmore next

ime no doubt. See you then..... ¢
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In a latter part of this fanzine you will see my various
opinions on PSYCHO - the film version that is. Unlike the British
filw cyi*ice who thought the film hideous etc or the American
fana who seem quite pleased with the film version of the book I
must gide with Rudi Gosejacob in Germany who found it one of the
most disappeinting films he had ever seen and with Wayne Dickey in
Canada who found it one of the wmest boring he had ever sat through.
I toc, vote the film wvergion of PSYCHO as the BIG BORE of the
file year. The most over publicised piece of dullity I have seen
in a long tice. The fault lies squarely on the shoulders of Alfred
Hitchcock as dirsctor - 2 man who sbould know better, and his film
editer who should imaediately np{,lv for une”ployment benefit since
this would appear to be something he is nmuch more capable of doing.
The film is handicapped by the Droauvtlon code that makes most
Admerican films acceptable to adolescents - who I'm told make up the
laroest part of the cinemagoing audience in that country - but

r“1tat1ng to adults. The *11 has been a financial success - this
due to the tasteless advertising gismicks employed by Hitch rather
than by any gualities of the £ilm or of the screenplay by Joseph
Stefano - who after this film end ANNA OF BROOKLYN is another who
gshould alsc jein the film editor in the unemployment line. One
failure might be 2 mistake - two butcheries and back you go to
RIN TIN TIN Mr. Stefano - that's more your mark. :

iuu w1ll notice I mcption only the film - I read the book of
PSYCHO after seeing the film and seldom have 1 been moved by the
plight of 2 killer as 1 was by the unfortunete Norman Bates. Every-
+~thing -Bloch says abcut his central characters in his letters in this
: e e, "~ issue is true. Bates is no "monster"
he 1is fellow being, a creature
'whose life has fallen into a pattern
of this story. At no time does
Bloch insult the intelligence of
hie audience as Hitchcock does
time and time again in his
film, So vany of the fine

\\\\\ \ e
\:—f\»\\\\\“ I

NN \\\\\\\\\\\\ \\\\\\\
D ‘, 4

Mf. e gl S i\ A e .

s e Py

LRy 2 e I




touches Bloch has used are missi g from the film. The sequence when
Norman picks up a science Tl t¢0ﬁ pr21ne left on the floor of one
of his wmotel rooms to meke some aumorocusly disapraging remark about
it. One seguence described by Bloch is pure visual - cires out for
the cinema camera - yet Hite h ignores it. The sister looking for
her nurdered sister, stands near a Civil War statue carrying a
bayonet as she does the shadows lengthen and the
shadow of the bayonet crosses her throat to
suggest that when she goes along to the motel
the man with the knifc will do the same to
her as her dead sister. Th wpllva*““ﬂn is
all visual - the camera could speak this
perfectly. Evidently it was toc difficult

for Hitchcock - or maybe his zsditor left

the sequence cn the floor cf his cutting

room along with the rest of the fiiwm.

We'll never know. 411 1 know is - I URGE

you to read the book PSYCHO - you'll

find in it skill,human feeling and
emotion that will never be evoked by
the film version.

In the book the chief
character of Norman Bates was
niddle-aged, paunchy,baldiing and
bespectacled - contragst that
with Anthony Perkins playing
this role!! Why? Because, like
I said - conly teenagers go to the
cinema nowadays and they've got
to have one of their idols playing
this role - even though totally
miscast. Had the film been made
in the Thirties I can't help but
feel that one of the ugly actors
who could act like Laughton -
might have played the part, and
character too. But who in these
days would pay to see a filwm wit
a middle-aged, bespetacled,

paunchy hero? Certainly not ) \ 3
those thousands of people that 7 S
nade PSYCHO the financial l W 2

success it was.
iag for me - I'11 stick

to Bloch and to the book,
you can KBEP the film.
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CAPTICN:-

i "WEAT DO YOU IEAN -—- NO CHILI??%7"
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Television audiences, American TV audiences,
that is, have always been fond of two types of shows:
horror films and westerns. The westerns have been around
for a long while,and chances are they'll be infesting
the stations for a long time to come. But horror filwms
are in a different class. Very rarely have there been
any concerted efforts to present them on TV. One
exception to this is the New York televised film

s geries, MILLION DOLLAR MOVIE, which presents a different

film each week, with showings twice a day. KING KONG
was an immediate smash when shown on this series, first
in 1956 and repeated about a year later. Following that
came GODZILLA, a poor Japanese uwmonster film, that
nevertheless appealed to the masses, and THE THING,
The butchered version of John Campbell's noted story;
THO GOES THERE. In the case of the latter filw though,
much of the effect was lost when seeing it through the
medium of a small screen in the cowmparative safety of

one's home. Shown at a big theatre, THE THING generat-

-ed a large amount of suspense and shocks, but on a
gamall sgcreen the action was decreased. It was gtill a-
fine filw though, and it does prove TV is in the right
direction. o
But lately, a newer type of show has been
seen to intrude on the TV screens of numerous homes;
& show featuring a genuine Monster of Ceremonies.
There have been many, out West there was Gorgon and
Doctor Meridian and Marvin, all ghoulish characters
enitting an aura of sick humour, in some cases.

-T-
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But probably the wmost farous, and the wost successful Monster
of Ceremonies is a man who first became endeared to the hearts of
many Philadephia viewers as Roland, along with his Isobel and his
familiar, Igor. Roland's chief job was to show the o0ld Universal-
International horror films which TV had bought in a package of 52 films
ranging frowm the original FRANXENSTEIN and DRACULA to the numerous
MUMWTY epics, as well as a nuwmber of poorly done wmysteries. In addition
to introducing the filws, Roland occasionally performed little exp-
-eriments, utilising guch iteuws as bats, snakes, frogeg etc.etc. In re-
-ality they were poorly simulated imitations of the actual things, but
nobody secmed to care really. -

This took him a little time to realise just how popular he had
grown with the audience when cone night, half in jest, he said, "Seens
that wy wife,confound her, needs a new pillow.. If each one of you fans
out there could send in three hairs, we could probably do something
about getting some confounded s+uf’1ng " This was said by Roland in
a jest remember, never dreawming that the TV station would be swamped
with 23,000 1etters from his viewers, czch containing a few strands of
hair, surely enough tostuff at least a dogen pillows. What was done
with this treasure of hair is not known.

Then there was znother tiwe when the station announced an Open
House Day would be held for fans of SHOCK THEATRE, and invited every-
-one to attend. Official expectation was 2000 fJns at the most, yet
gveryone was astounded to find over 14,000 fans showing up,completely
deluging the studio, causing traffic tie-ups everywhere, and proving
without doubt that this ghoulish young wan had definitely attained a
level of popularity. '

But who is this Roland? His real nﬁme is John Zacherle, and
when he woved to the New York area, and began to appear on WABC-TV
(First show was on September 22, 1958) he becamc‘Zacherly, which you

\ \\,

musgt admit is easier to pronounce
than Zacherle. Thy he was first et
picked for the job of Holand in
Philadephia remains a wystery to 5
many . He had practically no acting
experience before then, except =
for a minor part in a TV Jestefn.
called ACTION IN THE AFTERNOCN. He
had never wade any movies, nor
done any big parts on TV. Yet he
was in! He cven admitted that he
knew hardly anything about monster
films before he began watching
them on his emceeing jobs of
Roland and then Zacherley. What-
-ever it was that caused him to
be chosen as Roland, it skyrock-

-eted him into almost national _  ee?
fane.

0
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His physical appearance is startling.

Only 40, and a bachelor, Zacherly has manag-
-cd to transform his handsome countbenance
into that of a humorous-looking undertaker,.
through tricks of debbing powder and other
make-up over his. face, parting his hair
exactly in the centre, and wearing a long
dark undertaker's coat, as well ags an old

tie with white shirt. He talks in a low, but
not too low pitched voice, and at any moment
is capable of breaking off into a series

of laughs, which are scarcely distinguishable
from genuine laughter. He is also a citizen
f Tranzylvania, a8 he has proclaimed many
times, and has also revealed his friendship
with mecabre charactors like Frankenstein,
Dracula {(%hom he calls "o0ld Drac"),larry
Talbot (The ¥olf Nan) and other such
characters that regularly inhabit the screen.

He keepg his wife in a coffin, and she
has never been revealed to the audience.While
her name is generally known to be Isobel, he

bR ‘ always refers to her as "My Dear", which has
becowme h@r name. ”hen he first began to appear he had an amusing gim-
-wick whereby he'd open the coffin, then reach down and pluck up a
stake that was obviously deeply imbedded in sowmething, no doubt the
chest -of his wife, and use it to prop up the 1id of the coffin, while
he idly chatted with her. However, for some reason this has been
abandonzd by him, i1t no doubt way have raised objections with the
viewers, which is really quite unnatural in Zacherly's case. I% is
doubtful whether he has sver intruded into the region of bad taste
which would cause viewers to turn against him. His humour is bizarre
and gruesowme at times, but he treats the subjects as humour, and
not somethlng grlm and serlou

uacherly also has a. companion of his freqguently aired -
GASPORT who inhabites an old burlap ‘bag, in the shape of & ball almost,
and like "Iy Dear" is never =een. However, whereas Zacherly's wife
hardly speaks, except for a few shrieks, Gasport is known to go into
gales of laughter at the slightest provocation. Lately however, he
hasn't been around, and as Zacherly explains: "He's out chasing
subwaysg." - S

There are several off-camera figures who Zacherly frequently
addresses such as Yanos, who rurs the filwms, and an Emily, who he
ig uvsually arguing with SOmEthan aoout (in reality the dlrector of
the show.g

He is not however, the first in the line of lonsters of
Ceremonies. ~9- '



Radi g long gsuch persons like Raymond Edward Johnson
of INVER Barorui 1t o ng 801 2 P AR T T s AT 8 Manrice farpiin
as THE ¥YSTERIOUS TRAVELLER and John Gallup on the old TV show
LIGHTS QOUT. These unfortunately, are a2ll gone from the air now,
relinguishing their holds to Zacherly.

When his show first began in New York he was little more than
just an ewmcee. He appeared in his dungeon, along with a table, his
wife (in the coffin), and any othere that may have come by. He intro-
-duced the films, was present at the intermissions, and very little
else. Occasionally he'd deliver some type of "scientific™ lecture
or tell anecdotes about his wife or Gasport, but that seewmed the
extent of his act. The name of the show was first THE NIGHT SHOW,
later changed to SHOCK THEATZZ, and he was present as an accessory
rather than a svar.

But then, he began to appear wmcre frequently, not at the
beginning or in the widdle of the filwms, but actually in the filus
themselves, through the use of excellzsnt co-ordination between filum
and live subject. For instance, on screen a wan would look up as a
door opened, and then Zacherly would walk in, g9ay hello to everyone
and it down. Or else a wman would push someone off & cliff, and '
then you would see Zacherly sitting under a ledge when suddenly a
dummy tuwmbles ontc him. Here he was practically unlimited in devising
new methods of co-ordinating himself with the filmed actions, and his
hilairious interjections were without a2 doubt sowe of the funniest
thingse ever performed on television.

Similar tricks way have been performed before, but if they
have,I haven't seen them. And one must really become absorbed .in a
film story, and then have it shattered by an intrusion of Zacherly
to get the hunour to it. Usually he makes use of every strategic
part <There is. Wherever there is :
a phone call and a gtar in the filam
is talking with an unknown party,
you can bet that Zacherly is on
the other end of the line. To
expand this trick, he now simulates §
newspapers and gictures that one
may point out. for instance,in the
film a character may walk over
to another, hold out a paper, and
tell him to read it. There is a
close-up of a newspaper then,
with a headline reading ZACHERLY
DONATES BODY TO SCIENCE or some
egually outrageous and hilairious
statewent. &#nd the same way be
done with photographs, a wmonkey
rhoto that one scientist was
showing %o ancther became =
caricature of Xruschev (Very
fitting too). ~10-




o Other incidents that come to wmind include the scene from the
veginning of UNKNOFN ISTAND where everyone crowds around the front
of the boat that is approaching a new and unchartered island as
R;char& Deaning {the hero,naturally) stares =t it through a pair of
field glasses, "It's horrible,” he says, "I've never seen anything
like i%," referring to some prehistoric monster dinosaurs seen
through the fidld of vision. Yet what do we see? A man (obviously
Zacherly) wearing a very silly monkey wask and <itting and choumping
away at a banana. Cr again,there ie o filwm starring Bela Lugosi as
the villain who kills his victimeby btlowing poison darts at them, and
is known as "The Cobra" {(This will give you an idea how old some of
these filwms are)., He ig hiding in a radio station and as two perform-
-ers walk out, he Titse dart intvo nie hollow cane,blows it,and
nothing happens. "What is this,” he demands of his assigtant, "I
could not have mizsed Zacherly wearing the headphones
of a radio technicia srotruding through his head.
fits another dart, blows,curses,
Zacherly appears with a second

in his head (Actually arrows on
wire that can be bent to fit over
a person's head, but from the right
angle give the disturbing illusion
that is is going through his head in-
-atead of zround). Again the perfor-
-mance is repeated, and again
Zacherly re-appears with three darts
through his skull, and Bela hopping
nad that he's missed his victims, and
wondering where his darts have gone
to. v ‘
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At first,Zacherly did not con~-
-fine his interjections to the films,
ag he does now,but actually dared
Nl B e ER 2. intrude in no-man's land: the comm-
TR T R -ercials, There are several he
interrupted that bear , , such as the commercials for an
anti-acid wmint, Roliads. To dermonstrate ite effectivness, a doctor:
takes a large beaker of sowe liguid, pours it over a handkerchief
rand as the insides of the handkerchief are eaten away proclaims:
“"Did you know that concentrated stomach acid can burn a hole in
~this hendkerchief?" As soon:.as this is over Zacherly appears in a
doctor's oufi} picks up o sivilar beaker filled with a watery liquid,
eyes it curiously for a few wonents, and then drinks it. However,
this and other practices have long since beéen @bandoned, no doubt by
a grouchy old sponsor. '

e

One may think that even the Fils interruptions would serve
to detract from the enjoyment of the pictures, but the sad fact is
that they don't. :

~11-



Of the 52 filmsg in the Shock Theatre
package 18 of the pictures are what would be
called genuine horror and fantasy filuws. They
are not all particularly good, but they are
all horror pictures. The rest of the ligt is
composed of low budget Grade C mysteries which,f!
1t appears, were sold to TV in desperation,
because Universal International could think of ™ L4883
nothing else to do with them, except burn them, <ECZERTEN
which would be the best idea. The majority of these film
Karloff,Chaney or Lugosi. To give you an idea, Lon Chaney Jnr. stars
in 10 of these filuwg, Rela Lugosi in 9 and Boris Karloff in 7. Others
who appear more than once in this tundle include: Lionel Atwill,
George Zucco, John Carradine, Edmond Lowe,Brenda Joyce,hobert Lowery,
Claude Rains,Turhan Bey, and even Vincent Price is there. My motive
when this series first cawme on was to watch the show SHOCK THEATRE

mainly for the films. I was interested in seeing the o0ld horror
films, and regarded Zacherly as an added bonus. Now however, values
have shifted, 211 the films have been run at least 3 times, some

even more so. About a year ago the show underwent a change, moved
to another network and became ZACHERLY AT 12. This in turn wes
changed to LZACHERLY AT LARGE, and now a simpler title has been
decided on, just ZACHERLY. And it is Zacherly's show. The films he
rung now are some of the older wysteries that the studios have around
their lots, cluttering up space.

Nobody watches the gshow to see those antigue films. It is
Zacherly's show, his and hig alone. One night he may perform in an
opera, the next time he may give a .lecture on brains (With floating
brains yet). Since the show is still a low budget one, expensive
props don't appear too often,and it's been found that heads of
cauliflower and cabbage nake extremely realistic looking brains
when viewed on TV. And what's more, these are lively animated brains.
It isn't surprising to see thenm bounce off his table and go dancing
around the wall.

The films are really unimportant. The only enjoyment they
prcvide is that they give him an opportunity to so some more of his
hilairious injections, some extrenely clever, and others not so hot.
0f late,the quality seems to have been lagging, but I have confidence
that it won't be long bvefore Zacherly regains hiwself in delivering
gome of the funniest, in a bizerre sort of way, humour ever geen on
a2 TV screen. :

For after all; he is Zacherly. Who else can wmake that
gtatemnent?

KERKRKKRRKTHUE  ENDH*¥%%%%
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By RAY THOMPSON.

EDITCR'S NOTE: For those of you who can remember back to ECLIPSE

and to BIBBILTY the nawme lay Thompson needs no introeduction and

after a gap of several years no one could be more surprised than I

to suddenly find him turn up at & USal base sowme thirty miles from
here. In fact I still haven't rpcovered from the thought that someone
I knew in Norfolk,Nebraske is now so near to me. Ray of courge, has
changed as do o many people who enter the military but underneath
the vast elaborate security curtain under which he now hides is gtill
the same Ray -- somewhere...

*FeH * %% ¥* %% %%

To a few of you, this byline wmay be familiar. If it is, may
I eay, after an cxtended absence, it's good to be back. To you who
have entered fandom in the past two years, perwit me to introduce
nyself my name is Ray Thompson; Presently I am stationed with the
USAF in England, about fifty wiles north of ILondon. My last active
period conqlsted of the publiehing of a fanzine called ECLIPSE. I have
been drawn from "retirewent" by the efforts of Alan DPodd, in whose
CAMBER -- I hope -- you will be reading this.

Introductions over, I proceed.

alan will be, I am sure, guite surprised -- and perhaps a bit
annoyed -~ to be getting this, instead of the short article I had
promised. I'm not even sure he's prepared to take on another columnist.
I only hope he doesn't decide to make the trip here from Hoddesdon, to
take personal action. ((If you think I'm going to cut my way through
that pine forest to Qet to that bunch of oil well derrlcks that you call
a erlo station youtre crazy!))

-14-




At any rate, the conductance of thie column; for the time
being,it will be just a general coluwn, in which I write about
anything that cowes to mind. ("But what's it got to do with fandon"")
If there happenes to be a fanzine around, and something in it has
avtracted my eye, I'll. write about that: short of an actual fanzine
review, I'll be carrying guite a bit of that, I hope. 4And,if you
should find anything here that I have written, with which you disa-
-gree, let me know about it, and perhaps we can start an arguwment.

( Having seen a picture of Ray this is sowmething I wouldn't advise

anyone who has given +the least mental effort to the problem
will realise that the basis of our society is comwmunication. Radio,
television,newspapers, and a hundred other medias they are the
engines that keep our civilisation going. They take the form of
words issuing from loudspeakers in every house, office, and shop
in the world. %ords from our mouths, in every newsSpaper, every
book and magazine. ill these, attempting to communicate.

and how effective ig this communication? How well do we
make our desires and needs and feelings known to each other? How can
we be sure that there is no misunderstanding? How facile are all
these words we're using, and how well do we use them?

~.Lenguage and word usage i2 a matter of convenience, of social
arrangement and agreenent. We have agreed that an arrangement of
letters Torming the word “"danger"™ will be used to indicate immediate
~or potential peril; therefore, on seeing this letter arrangement,
we put our conditioning to work, and turn away.

/ _
‘f\\' f::, “hat almost amounts to a separate
—_— culture has grown up around certain
-~ ,‘ ~ segoents of the world population
"<Z Q§~ who are directly responsible for
/ "'J{; _ some of the sooia% conditigﬁing
) that we undergo. They are ogse
& (}%S%rﬂiz,, ' who use words in their daily pursuit
' 'x>'.,44¢4 of living: writers, newspgermen,
,4&/‘ radio announcers,editors, advertising
' - 54// men -- all contributors to the "talk
' _ o -ax" gociety. Mewmbers of this "socie-
‘Sj// -ty" may be limited to only one point
of view: a party line, or a dictator's
V whim: Others can be mewmbers, whatever
N A \ - their point of view or purpose. It

is not easy,nor sometimes very

AN comfortably, to be a wmember of this
ﬂ/kt:§§§§§§£\} \ group. Yewmberghip carries with it
o PNy ——— the cuatody of a great power -- the
l ‘\\ power of the word, to influence

- w p- human opinion and direction.
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» ind make no mistake,
the word is a device of
great power. 4nd like other
devices of power, it must

be guarded against evil
influences; for the evil
exists, not in the device,
but in the user. In the
event of this power being
used for the cause of evil,
it is an evil hard to fight;
for the battle takes place
in that most private of
arenas, the human mind.
Propagandists, purveyors of
melicious gossip, those who
would ask you to lay asgide
your skepticism and belief,
those who would have you
accept them and their ideas
without more than blind
faith; these are the most
vicious of enemies, for they
move ir ways difficult tc detect. Their weapon is the word,

used in insinuation, in harangue, in half truth and outright false-
~hood. The wnly defence is their own weapon turned against them.

To this end, some of the mwost ins;ring literature has been
written. Thousands of millions of words have been used, testifying
to the need for each man to live his . own life, to decide his own
fate. Millions of wore words definding his rights in the common
business of everyday living, and outlining his responsibilities
to his fellows. %e are walnnd at every turn of the dangers of
gullibility; we are cautioned to keep an impartial mind, and to be
sure our final decision is a good and valid one.

This is never easy. In c¢ur modern world, we are beset by words
from every side. 'e are overwhelmed with the power of the word. e
are smothered in talk, drowned in declamation. No single human can
possibly read all the newspapers and pamplets, all the books and
magazines, available for his exawmination. No person can watch all
the television shows, see all the movies, hear all the speakers,
monitor all the discussions, clamcuring for his attention. We are
subject to a thousand and three pressures, from every angle. We are
conditioned to accept these prewsures as a normal and necessary
part of our existence. e are conditioned to accept without reason,
believe without prcof:; we are conditioned-until we can hardly breath
without the proper direction. It is up to each individual who, after
all, is still "Captain of his soul, master of his fate", to make
himself able to accept all of this for what it is worth: it is up to
him but if for a single moment he abandons the questioning spirit,he
betrayg humanity‘ H K KRR FERANRXK KWWK K KKK K KKK N WK N KN NN KN
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CAPTION: ~ " ARE YCOU SURE YOU'RE FROM THE SHANGHAT
SCIEZNCE FICTION CIRCLE®?? "







It should at first be stated about any film, the conditions
under which it was viewed and these I intend to list first of all.
In the first instance let me say I do not at all approve of the
blatant and arbitrary wethod under which this film has been shown.
The "No on, not even the manager's brother will be allowed in after
the start of the filw" or in America the even more distasteful (To
the English anyway) "No one, not even the (ueen of England (God Bless
Her) will be allowed in after etcetc." are to me just vulgar,expanded
barnstorming features of the advertising of this film. Ckay - so it's
better to see the film from the beginning - so name we a hundred other
mystery filwms or who-dunnits that this couldn't apply to? Hitch's
REAR WINDOW for exaumple - on indeed any iilm 1t's better to see it
from the beginning. What makes PSYCHO so special that it should get
this treatment? The answer is - NONE! It's just a stunt to bring the
customers in.

Having the film shown by this method has placed upon the
public the necessity of gueuing outside the cinemas on often cold
and chilly nighte (Can you wonder why 400 cinemas closed here last
year?) in addition to which certain cinema owners have deeued it
necessary to place outside their cinewas a notice board stating:-
"This is a separate performance film which means the cinema will be
cleared entirely at the end of each performance" (The underlinings
are my own) to which my reaction towards the cinewa, Hitchcock and
Paramount in general is - "Go to hell!"

However after a two week general release it eventually came
to a local cinema which was showing continuous performances but still
enforcing the "No one will be allowed etc etc.." and I thereby wanag-
~ed to see the film and at 3d less than it was shown for a few miles
up the road.
-19-
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Note too, the childish wsthods ewployed by Hitchcock to
avoid showing the more intimate portions of I[fiss Leigh's anatonmy
on the wcreen, after all kiddies we mustn't offend the Legion of
Deceny, The Catholic Daughters of .merica, The Daughterg of the
Revolution,The Brecn Office, Ihe Jdnston Office, The Ancient Order
of Hibernizns etc must -e children? So ligs Leigh is photographed
irom the shoulders upward - wy,ny - aren't we daring in 1960. Can
you imagine that - actuslly bare shoulders, Tsk, tek, my maiden aunt
would be surprieced at this. Iven when she is dead the nude body is
effectively concealed by “ony Perkine' body as he drags it onto a
shower curtain. Zffective yes - but how puerilely obvious at what
Hitchcock is trying to conceal.

The murder secuence ig not the Brilliant piece Lucker would
have you believe. It is a mass of heterogeneous shots slapped together
in rough order of secuence with all the skill and care of a butcher
chopping up nmeat for his sauszage uachine and with about the same
degree of accuracy employed.

There are to my wind only *%wo moments of true and very brief
horror in P3YCHO. The Ieigh-shower wurder ie rulled out automatically
since most of the sequcence has been thrown away by the film's cutter.
Firet one shows llartin Balsam as an overbearing private detective
who forces his way into the private house of the motel owner, climbs
the stairs and as he reachea the top, without warning as to the
direction, the figure of the murderer appears to the right of the
screen and a stiffly raised hend carrying a hideous knife plunges it
into his chest,

Y %-A,!‘ Y% . ) -
’ TR )
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Vel S oEE The knife enters the chest yet
-hv\ the immediate sequence close-up
following shows blood on the face.
Then the stuwbling of Balsam down the
staire backwards to the repeated
stabbing and the completion of the
ect showingz the raised knife falling
egain and again on the body. This
all happens, as does most of the
action in PSYCHO "below camera". So
much g0 that one begins to wish the
f1lm had been made in vertical

/ Cinemascope. Lhat way we might have
% been able to see at least a portion
of what was going one.

«8 1t ig, half of PSYCHO happens
"Off camera" and almoat anything
could be happening - it's rather like
one of those cheap budget horror films
where they cen't afford to have



special effects and so they have
all the cast looking off-screen
and saying "Oh, how horrible" and
you never see what heppens. P3YCHO
ig practically all composed of
this cheap ginmmick.

The other sequence of
horror is only near the &nd whezre
the killer makes his appearance
in full dress armed with that
sickening looking knife and the
impact of who and what he ig is
rammed home clanging chords of
gtrings, swinging lizht bulbs,
gslanting shadowse - the whole
works. «nd just in case you are
g0 dence you can't see then whet
ig happening Hitch switches to
close ups of the murderer, the
wig, the dead face. Everything
is shown as though you were
pointing out to a stupid kid what
wase happening.

¥

come of the dialogue 1s to say the least somewhat uninspired
and when Tony Terkins utters the words "Iy hobby is stuffing things"
it evoked many unintentional laughs as the expression in England has
a somewhat -ahem - different meaning.

The credit titles of P3YCHO are in the "lMan With the Golden
arm"tradition, all moderxrnistic, flashinz black and white lines and
almost submicroscopic print. If you have poor eyes you certainly wont
be able to read half of them including "Bzsed on the story by Robert
Bloch" which needs a 16" {elescope for a 20-20 vision men even %o see.

The Tinal =equences of the film after the PSYCHO has been
caught involve the most lensthy explanation of a series of crimes
that has ever been seen. The police psychiatrist hamwmers home,points
his finger and in general lectures the room (and the audienoes in such
Getall that at the end even the most <stupid simpleton will be able to
understvand THO ' HOT ! THY! "You understand now don'tcha stupid,
after I've explained it five tiwmes"™ ig¢ the general trend of this sequ-~
-eénce. I sympathise with Bob Tucker at being the one to project this
filw for two 727ES, I'm sure by now he must at least have understood
HoW, WY THO did it by now - he's heard it enough times.

- There is about this film - dare I say 1t7? an air of old-
fashionedness. these drasging chords in mouting crescendos as the
murder or victim comes near, the dark house and scudding clouds, the
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mysterious lights, the wnasked murderer, the shadows, the close ups
(There is even one seqguence showing Janet “eigh's fingers counting
out notes which will give you an idea of the trivia left in and the
rest left out), the faces in pain or screaming, the swamp where

the cars go in - I thousght all this went out with high button shoes!

The truth of the watter is that behind the facade of blanket
publicity and stern photos of Hitch ordering this and that,is
that there is underneath just a tired little story of the kind
that you read in BL.LCIT 1LLSK about twenty years ago. I mean no
critieiem of QNlobert Bloch's original gtory here but rather of the
treatment the story has been given by Hitchcock, the film editor
and the sound editor that have turned this into what ‘ayne Dickey
at Pittsburgh afier the Con called "the most boring two hours I
ever gpent in a theatre."

Tell, it isn't QUITE that bad, but the film is very slow,
and the treatwment is dated, there are no new techniques employed
unless you care to count a sequence photographing an eye in close up
that adds nothinz to the impact, in short the film is around twenty
years behind the tiwmes. Thc English film critics found it without
exception "sickening, revolting, horrifying, bloodstained" etc
and the comments ranged from "Hitch How could you sink so Low" to
"Don't Worry if you can't get in™ but that ign't the fruth at all.
You will get precious few nightwmares frow PSYCHO unless you happen
to be of & very nervous Gizposition. TIYCHC ig a small time thriller
with two brief moments of horror boosted up by the biggest publicity
gimmick since Barnum and Bailey. It hae paid off though for as Bloch
himself so rightly points out, thie ie the second largest paying
release Paramount Pictures have had since THE TEN COMUILNDMENTS -
which only goes to prove what a load of rubbish this filwm company
has been producing lately.

P5YCHO is a financial succese. That's very important. It would
be more iwmportant to the fact that in the future I hope we see the
author also receives a percentage of the vrofits since he contribut-
-eg more than many of the other contributors to a film.

I have seen FIICHO.

I have one guestion I am leit with after all has gone.

WHLT VLS LJLL THZ TUSS LB0UT HITCHR??
TOEYT SOMEBODY TELI ME???

FREFXRFRRTHE  ENTD %% %% %% %
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/\»/M ERT BLOCH. .
EDITOR'S NOTE: I'm sure most of you will already be aware from varbous
Tanzines and from film reviews that Lobert Bloch's story PSYCHO

was recently made into one of the most financially successful

filwe in cinewmatic history by ilfred Hitchcock - you will also be
aware of the kind of publicity Hitchcock has used on this-film. I
felt somehow there was more to it than most fanzines have wentioned.
So I photocopied the reviews which left me with a copy plus a used
reverse copy "negative" which could only be read in a mirror. These

I sent to Robert Bloch with the Inglish filwm critic's reviews ranging
from "Hitch How could You Sink So Low" to "Don't orry if You can't
Get In". Almost by return post I had a letter frow Robert - which:

in view of the amount of work he has on hand was guite remarkable

in itself, I cannot iwmagine many authors doing the same - one of the
many small facets showing the type of person the real Bloch is—--

* K KRk XK K KK * % % % * % K%

Ifany thanks for the reviews -- which I read handily by holding
them up to a window-pane,when I wasn't nodding my head arnd muttering
to myself. I'd seen a couple (plus PUNCH etc) and am as baffled by
the British re-action as I aw by the American. Over here,you know,
it's the other extreme: with the exception of NYORKER and TIME the
reviews have been fabulously good, and the filw itself has broken
box-office records in virtually every major city =- will make wmore.
money than anythlnb Paramount has released 91nce TH“ TEN COMMAND-
~-MENTS. : : o L

is far as I‘m conéerned, neither extreme -~ of critical
appraisal or of Dbox-office reaction -- makes sense. Unless one
bears in mind that,perhaps, the story contains elements which
provoke an emotional response rather than a logical response.
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Dealing as it does with such touchy matters as Motherhood,.seXua}
deviation, voyeurism and overt bloodshed, it may be that unconscious
attitudes are provoked.

QUESTION: There are a nuwber of theories about the actual sale of
PSYCHO to the filw company - my own a) is that you sold the filwm
rights to the book outright and do not get anything from the showings
of the film since very few writers get a percentage of a film's
profits or b) You go0ld the rights and then went to work in Hollywood
on the film or ¢) You are the "Joseph Stefano" that so many fans
think is a fannish pseudonym. “hich ia correct?

* %% ' K XX * KK * X%

In any case I can sit back as a more or lesg objective
observer. alternative (a) was correct. I sold the film rights --
sold them blind, not even knowing Hitchcock was the buyer -- and
that was that. I'm not Joseph Stefano, and had no hand in the screen
play, nor do I share in the profits,alas. My being out here has
nothing to do with P3YCHO. :

As you correctly remember, I've been resisting the Hollywood
idea for years., Last September a2 writer friend of mine who has long
been a fan called me in eyauwega with a proposal. He was doing
television scripte, most successfully, and for several reasons
attempted to get me to come out and try my luck. This time he had
a different approach: he'd gone to a producer and gotten me a ’
guaranteed assignment. That is to say, I'd be paid to do a script
whether they liked the result or not -- if they didn't oy friend would
make it good to them with one of his own. S0 all I need do was coume
out, be his house-guest while working on the script, collect the
money, and discover for myself if I enjoyed television writing. The
worst that could happen would be that 1 had a 3-week paid wvacation.
Under such generous terms how could
I refuse®?

So out I came, did wmy script.
"hen I finished the company at
once offered me a second assignwent. Ty
Then I cowpleted that, a third. =
By this time I'd come to the -

conclusion that I could write for :éf
video without too much trouble, =
if the show was one I liked. So ==
I moved into an apartment,acquired P —

an agent, and did a few more.
Under the circumstances it was
only natural that I sell a few
stories to Hitchcock for his-
television show: however they
were asgsigned to others for
teleplays. I was determined to
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remedy this situation. My impulse was
prompted by a growing realisation that
magazine and book wmarkets in the fantasy
and SF field were miserbale, and getting no
bctter. guepense wasn't paying off,either.
The fanily agreed that I should stay out and
dig in. Then cawme the TV 7riter's Guild
atrike -- fir five months I wasn't permitted
to work. But I etuck it out: strike ended in
June, and I have since written another half-
dozen shows, four of thean(I am happy to say)
for Hitch« One of the things I had to do was
give up fanning for the nonce -- at least for
: about a ysar to come, I imagine., But it's
siwply a watter of survival. 73YCHO, for exemple, was voted one of
the five best mysteries of last year over here -- has been translated
thus far into 10 foreign lenguages -- and yet the total proceeds from
the book (which will take wme three years to collect in their measly
entirety) are less than I can get from doing three half hour teleplays!
You can see now what proupted me to make the plunge? Sheer necessgity
and common sense.

a8 to whether I'1ll be permanently happy in television I
don t know: it depends on the kind of shows available. Thus far
I've managed to do but one western, and that a mystery,primarily.
Prefer the field in which I've worked, but it's not a large one. -
T.eanwhile the fiction 1s tapering off, though another novel, THE
DEAD BEAT, came out in June and anothbr arkham House collectlon,
PLEASANT DRbA”S, will be off the press next week or so.

CUESTION: The elements contained in TSYCHO -~ those of transvestism,
voyeurisw etc all seem unusual for you to have included - are they
from personal experiences in the past of others or just from the
imagination? :

It ig curious, this tendency to associate an author's
choice of subject matter with personality-clements within himself -~
curious to me at any rate, as a professional who has come into contact
with so many other profesalonalq. Talre mystery writers for example: I'm
a wpember of lMystery "riters of America, and as such have met quite a
few of the prominent suthors in this field. They are, in the wmain,
entirely "ordinary" peoplé with "normal® reactions to violence,
bloodshed, illegal activity, etc. The western writers, most partic-
~-ularly those who concoct: western television shows, usually lack
any background or identification with the western scene. Many comedy
writers look like morticians. Still, the legend persists, mainly
because the egocentrics make all the noise. The few egocentrlc
writers do use writing as a vehicle for self-projection; their
work is unabashedly autoblographlcal and in between books they spend
most of their time trumpeting about thom elves. A few Thomas Tolfe or
Sarcyan or Hemin way types wanage to present a public imege which is
then applied to all erters.
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Unfortunately (or fortunately, I don't quite know which) I
do not seem to fit into this category. "hen I wrote about vampires
and werewolves I had never indulged in vampirism or lycanthropy.
“hen ry first novel, THE SCARF, was published, I was at once
asked if I'd ever had a school-teacher like the one I invented
for my plot. 7ell, sadly enough, I hadn't: nor had I ever gone
around strangling wowen ag did the writer - protagonist of that
book. One of my later books, THE KIDNAPER, evoked some distaste
amonsst friends and corvespondents: it dealt,in first-person
narration, with a detailed account of how a completely heartless
kifnaper did away with o small child., Friends evidently could not
help confusing the "I" of the book with myself and it shocked them.
But I protest, I've never kidnaped anyone and never will. So we come
to PSYCHO and its transvestism, its shocking attitude towards the
Ocdipus-gituation, etc. Again, I can only plead innocent: my relation-
~ghip with my own mother was "healthy” and rewarding, and I've never
had transvestic leanings.

30 why did I choose these particular elewents? In this, and
in previous books and stories? Because I earn my living by giving
shock value. ind I merely sit down and deliberately devise ideas
which will be effective in this direction. I must analyse the
taboos and the terrors of our society and then translate them into
dramatic forw.

CUESTTON; Henry &4dolf Busch who murderel three women in Hollywood

claims to have done this after seeing the film P3YCHO. Does this make
you an accesory before the fact?? :

As for the poor unfortunate who confessed he

committed a murder after seeing the picture --

it 1s reported to me that he subsequently

recanted and admitted he killed before

viswing the film: in fact, his Tater

enlargements and explanations revealed a

nost  disoriented state., I'd certainly

hate to think that I, or (to associate wyself

with wmuch more exalted personages) Blgar Allan

Toe or nobert Louis Stevenson or Guy De Maup-

~aggaant were respongible for setting off a

wave of murcders. I'd much prefer to believe

that our writing provides a comparatively

harwmless way in which millions of readers

can ~“ischarge a subconscious agression. &nd

always,in ny writing, I try to give an

honest insigh?t into the workings of the

N ) tortured mind of the aberrant character: he

ym§§g®§%§/ ig never just a"wonster", nor is his activity
\

f v e - , -
NETTiEal / pictured as one which brings him happiness.
' W . -28-
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To me, the real horror-figure of our society is- the apparently
completely accepted hero of the western and whodunnit sagas: the
lawwman or private eye who elects hiwself judge, jury and executioner
and goes around killing his enemies blithely and continacusly,

without any compunctions at all because he is on the side of "justice',
The principle involved -- i.e., that any individual vested with

the slightest authority can consciocusly and conscientiously murder
almost at will in weekly episodes or monthly installments —-

seems to me to be far nore damaging than the presentation of an
obviously unbalanced and obviously unhappy criminal type who

kills and Jestroys himaelf in the process. There is nothing alluring
or enticing in ny monsters which would cause anyone who is not already
mentally ill to emulate them. ‘hereas the "sane" and "respected"
gheriffse,marshals, private detectives, etc., are presented in a
fashion where it's easy foxr the average viewer or reader to identify
with them: and to envy them their freedom, their financial rewards,.
their attractiveness to women, the resspect accorded them by other

men, and their inevtiable final triumpha. .

TUBSTION: Did you ever see Lod Serling's . THE VELVET ALLEY in
which the writer goes to Hollywood and then after initial success
falls deeply into decay and failure?

Yes, I saw THE VILVET ALLEY. And while most writers out here
vehemently deny that this pattern is valid, I am well aware of the
nunber who have faced problems and have been destroyed: an amazing
percentage end up on psychiatric couches, and/ or become addcited to
alahol or narcotics. On the other hand, I am also well aware -- and
have been for over twenty years -- of the personal situations of
gseveral hundred non-Hollywood profesgional writers in the SF and
Fantasy field. Nobody writes their stories because they're poor and
unknown and what happens to many of them is not"dramatic", merely
ghabby. But I assure you,the percentage of crackup and failure and
personal unhappiness ig no less, and probably a damned sight
creater. 1 have weighed my own chances and decided I'd at least
like to fail in more comfortable surroundings in my middle years. .
So be of good cheer and keep well, it was good hearing from you
and please extend my regards to those fen you may be in contact

¥¥N¥ XK KA %% % #

and there we leave LHobzrt Bloch in Sherman Oesks,California - no
writer deserves more,any of the gsuccess he will, I am sure, obtain
in the future and if we don't hear from him or see him as nuch

as we used to - I'm sure you'll understand why - and just what he
is doing. «nd when you tune your television get in to Alfred
Hitchcock's show - or indeed any of the other half hour series on
televigion plays, take a careful look to see who did write the
gscript for the show - I'm sure the name will be familiar. Good
luck Bob -- and may the years to cowe bring you all the rewards

in your new chosen field that you so rightly deserve.
H R KK KX 29 W H K KK KKK %
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Created by George letzger.

This issue of CANMBER marks the return to it's pages for
the first time eince 1958 of GEORGE VETZGER one of fandom's
mogt talented, most unique - and I feel, one of the most
nelgected. This is not George's fault but the fault of the
technical methods we in fandom have at our employ for reprecdeton
purposes. fou see, although he is one of the most skilled
artiets in Califandom - George lietzger's work is do detailed
it is virtually iwpossible to reproduce by the majority of
methods available to fanzine editors. This is one of the reasons
for the deldy in this issue - the solving of the technical
problewms surrounding this following adventure that was started
by George in 1958 and completed this year. I was unable to per-
~-guade any artist to cut this work on stencil as George himself
cannot - not until Dave Prosser agreed finally to try this very
difficult and cowmplex job. Half this article has been completed
on electronic stencils which are vastly expensive - the rest is
Dave Trosser -- the creator - the one and only GECRGE E. VMETZGER.
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ne iewed by Mike Deckinger.
y g
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In case you don't already know - free review copies of THE FANTASTIC
UNIVERSE OMNIBUS were given out to ¢uite a number of American fans

for review purposes. Buck Coulson didn't get one, Craig Cochran
didn't get one and I didn't get one. 7e are all very annoyed. In fact
I haven't had a review copy of any book from a publisher ever. I

am doubly annoyed. C'mon out THERE - where's 2ll thewm free books then
you miserbale lotaa perishers - what's up with the English publishers,

a touch of the old tighfistedness? C'mon Tir. 5Crooge€....
EERHEKHRERKK XX KWWK LR KRR REU RN K KRR RN F AR K H KRR RWRH KW AN KRNI AW

THE FANTASTIC UNIVERSE OMNIBUS edited by Hane Stefan Santesson,
Prentince Hall, Inc., 70 Fifth Ave., Wew York 11, N.Y., U.S5.A.
270 pages. 3 dollars 95¢ (That's around 28 bob friends of the old
country) ~37-



Usually I do not get hardcover books as soon as they come out,
but since the publishers of this volume were nice enough to send me
a reviewer's copy, I feel the least I can do is to give them a nice
review of this book. (( And as an editor of a fanzine I think I can
do know more than print it because I am all in favour of supporting
any publisher that gives free review copies to fans - even if I
don't get one. Hint Hint.))

Unfortunately, it would be difficult to glve a very glowing
account of this anthology, because frankly I can't say that I thought
it was the best I've read, or even one of the best, though it isn't
on the bottom of the list either.

The first issue of TFTANTASTIC UNIVERSE appeared in 1953, yet
all the stories in this collection were published between 1956 and
1959, which must mean the editor didn't have too high a regard for
the guality of the stories in those early days. Only until recently,
did the quallty of PU increase, with the advent of a new size, and
a fanzine review column, before then the magazine was nothing wmore
than a third rate publication, and never a serious contender to the
throne of the "Big Three". There is a touch of irony to this also,
since this anthology appeared only a little while after the magazine
folded.

But let's get on to the stories. There ig an even swmattering
of science fiction as well as fantasy among the roster, and I also
believe this marks the first anthologlaatlon of storiee by Harlan
Ellison and EHobert Silverberg.

One gtory in particular is definitely worthy of mention,
Bloch's "™ A AY OF LIFE"™ which should be recuired reading for any
professing to be a faan, or even a fan. It is the story of a future
Eerth based on fandow with references to many BNFs, as well as many
of the top fanzines of the past like HYPHEN,Z?EQON, QUANDRY, etc etc.
And what's wmore it's a good story: the kind Bloch generally does
write. In fact, there are wmore fannish allusions in this story, than
in much fanzine faan fiction. A 7AY OF LIFE should definitely be an
inducement for this collection, and could well become a classic.

Judith Merrill's EXILE FRCOM 3PACE is one of those annoying
stories that everyone seems %o 11kb but me. The plot is trivial with
little twists, and the execution remains winor, but there seems to
te sowmething about it that makes it more than it is. liiss Merrill
can write good stories, without combining an over abundance of sent-
-imentality. But on the whole,I'd say it was above the general quality
of most of the stories.

In an effort to prove there is a positronic robot who will
disobey the first law of robotics and cause harm to come to & human
being, Isascc Asimov has FIR3T LAW, a vignette lengthened tale about
a robot who does just that, and cven though the reader is supposed

~38-




to git back and gay "Of course, that's how he did it," I did not.

Huwour isn't bad, but 7illiam Tenn has coumbined it with
vampirism to get SHE OVLY GOZS OUT AT NIGHT which is supposed to be
a light treatment. of the efforts of a man to marry a vampire girl,
and falls flat on its face without ever regaining its stance, because
it seews to me that humour and levity have no place in certain fields,
vaspirisw and gothic horror being among thenm.

A.Bertram Chandler is represented with TFALL OFINIGHT, which
~is siwmilar in some respects to the Block story, because it's the type
of story I wouldn't expect to see published in a prozine, wmuch less

anthologised. Thie little feghoot leazds up to one pun, which should

be well known to any punster who cares enough about them to come down
to basice. The story ie banal enough, and the only sustaining element
is the ending.

MEYX by Larry
Harrig is a very short,
social-commentary type
gtory, this time on rac-
-igm and recial hatred .
between whites and l7exicans.
Other than that it's tot-
-ally worthless with
little theme and practic-
~ally no fantasy element
to it. I think it was fitted
in jugt to even out the
pages.

Henry 3lesar,

who can write good fiction
when he wantse, is represen-
-ted with MY FATHER,THE
CAT, and the title pretty
well sums up the main
thewme of this little
fantasy. It's very wminor,
and only slightly amusing.
Sam Moskowitz is here too,
but his story, THE GOLDEN
TYZAMID could just as well
have been excluded, it's

a typical look-what-we
found-on Mars type story,
and rather disappointing.
If you don't have any of
these stories in the orig-
~inal form in FU it wmight
be worthwhile to get this,

otherwise - only for collectors.
He N K NN NN HKINX _39_
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. To help stamp out Alan Dodd".
Y Trufins march in wmarine parade. \\\:\\\\\\*
| i —
O 2

Read:
o 447 HELTF STAMP OUT ALAN DODD.
Y A

By- AuCHIW MERCER.

ACANED SIS

John Cﬂmbell,Junldqdocg repair
Hotfoot to Hoddesdon(Herts) by air,

. Complete with his divining rod, v N
\ To help stamp out Alan Dcdd.

' He +teaches them this Golden Rule:

"Be kind and good to every bod,
And help stawmp out Alan Dodd.”

The Science Fiction Club of London e
Bschew connections with the mundane.[—— %
They cultivate the strange and odd

‘\\\\\\%nd help stamp out Alan Dodd. /

anchester fandom weeps because
These days it's never what it was;
“Hail vanighed glory,Ichabod,

And help stamp out Alan Dodd”

T~
George Raybin stands before the court.
His presecuting speech is short:
"T do entreat this court,m'lod,

FOR
STAMPING

e

The stately banner here displayed
Between a starfish and a cod

Harrison braves the savage legions

To bring The “ord to darkest regions
“There white man's foot has never trod:
"Help to stamp ocut Alan Dodd".

John Berry in the Emerald Isle
Combats crime with stealth and guile,
To make a heaven of Irish sod,

And help to stamp out aAlan Dodd.

40~




Ffaul Enever in dungarczes X%
Looks for mag gots in the peas, -
Clears his garden pod by pod, B

Helping to‘stamp out Alan Dodd. , P13

Harry Terner of Hagergtown
ag anchorite hasg wide renown
Pedltutlng on hig tod

ow best to stamp out Alan Lodd.

Bob Tucker, as we know full well,

Builda the idenl Con Hotel, /

Jondering as he heftg his hod: _

"How can I etamp out Alan Dodd" - ~

Steve Schultheis of the 1iddle West
Is never lesg than swpartly dressed.
With feet that are superbly shod
He helps to stamp out Alﬁn‘Dodd.

The way is long, the wlnd iz cold,

The “minstrel he is frizl and old.
.49 on 'hig weary way .he'll plod
'He'll hulo stamp out Alqn Dodd.

The thd@s of n1°ﬂt were falling fast :
48 Pierre Versins through Lausanne passed @
Vow1n@ with every alp he trod
1o help ctamp out Alan Dodd.
/

oootsmen_at their Highland Gawmes stuff,
Irishmen at their Ballyjamessduff,
Welshmen at their Eisteddfod,

&1l help to stamp out iAlan Dodd.

]
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"Scottsdale,Arizona, often called the "West's Most Western Town",is
one of the wost picturesque cowmunities in Arizona. Board-fronted
shops and stores, complete with rustic hitching rails, give the town
all the appearance of an o0ld, frontier-type community. And you can
gpend many delightful hours browsing through the town's interesting
streets and stores." So says the guide book. Scottsdale is the home
of one of the world's most unigue science fiction writers - PHILIP
JOSE FPARMER. This is his town. But since he is very busy like most
successful writers I had to find another citizen of this fine old town
to recount to me what the West is like these days. Has the West changed
is it still the Wild West? How are the Frontier Days this time of the
century. I interviewed many people but it was not until I came across
a wizened o0ld progspector buried back in the desert just outside of
town that I first learned the secrets of what the West 1s really like.
Perhaps this wmay help you to understand the background of the place
Farmer writes his work. The old prospector, who took a little persuad-
-ing finally decided to answer a few questions that I put to him. This
then, ig what I learned from the old fellow:-
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QUESTION: The song says - "Out in Arizona where the bad wmen are.."
Aren't there any bad wimnin®? :

CRAIG: I suppose there were, and etill are for that fact, bad wimmin
- -43-



in this Bad Man's State. I don't know any o. them personally at this
time. ((Aw shucks!)) On many of the esterns there are bad wimmin

but they always let their bad man boyfriend do all the dirty worE.. .
When the hero is having a fist fight with her boy friend (the co-villain
she will either try to zrun or else change her ways and try to shoot
the hero. ¥When she does this the two men 8ll of a sudden turn around
so that she shoots the bad guy instead. If she loves the guy she will
rugh to his body and kneel down and start crying so that the hero can
take the gun away. If she didn't love the guy she will decide to shoot
the hero and take off but the hero will always manage to get the gun
out of her hand. The last thing they will show will be the woman in
the jail. They can't show any wmore because that's where the people
would see the villainous soften the Marshall up, steal his gun when

he is standing by the cell talking to her and then she escapes with

a "cloud of dust and a high-ho Silvex",.

QUESTION: In SERGEANT RUTLEDGE John Ford travelsback to Arizona to
show a little railway station out in the wilds where Constance Towers
walks in one dark night, taps the station wmaster on the back and he
falls over backwards with a bloodstained Apache arrow protruding from
his chest. Now tell me - I don't suppose this has happened to you has
it??

CRAIG: You guessed it right. I've never had the privilege of walking
into a lonely, little old Arizona railway station, tapping the station
master on the back and having him topple over with a blood stained
arrow eticking in his chest. Such a pity. Some guys don't have any
luck. Yeah, things is pretty wmuch tamed in this here part of our

great country. Why, we haven't been attacked by a band of wild

Indiars for more than a month now. Things is getting dull and

borin' around here. All the Indians have gone up to Prescott. They

gsay they have gotten tired of attacking the same o0ld town every day,
seeing the same old people every day and living in the same old place
every day but we know that that is
just an excusge. The truth is we have
scared 'em off and besides they're
softies and they can't stand the heat.
Ch,boy, but we were lucky to have
‘Cheyenne,Jim Hardie,Major Adams,Bronco
Lane and Donald Duck around in the
days of the Wild West to keep Geronimo
and Cochise in their places.

I suppose there are a few
prospectors that live their entire
lives out on the desert but most
prospectors work for large companies
and live in the city. When they go




~looks for uranium anymore because

.-and aren't buying any more. Some still

out prospecting they get a

few weeks' supply of food,

a portable light, stove, radio
etc and a travelling john
((That I would HAVE to see!)) ¥
and then they hop in a jeep or - |,\} ;
some other four wheel drive a (534&}
vehicle go out on the desert,
pitch a tent and stay there for a W
week or so. Nobody ever

the Government i over-stocked

look for oil, eilver and copper but not
many, the big companiesa got wmost of it
already. A new o0il field was discovered
up in one of the Indian regervations a
few wonths ago. 3owe prospectors : '

gtill search the Suverstition Tountains looking for the Lost Dutchman'e -
Mine but I doubt if they will ever find it. Being a prospector is

the one thing I never wanted to be somehow. How many prospectors ever
make their big strike or ever end up with money. lfost of them work

hard all their life and never have anything to show for it. (( Except
they get old and wizened??))

CUESTION: Near you lies "Paradise Valley" - knowing the habit of
people to call desolate areas and the worset part of the country "Fara-
-dise" I suspect this is a dried up, bone littered valley. Is true?

CRAIG: I assure you that there are no bones laying about that belong-
—ed to people who died of thirst. It's pretty nice out here. ILots of
lizarde though. There are a few scorpions and spiders about but they
don't bother us because there is insecticide sprayed all over. I've
never seen a live rattle snake out by this house but the Siamese cat
did kill one and bring it up and dump it on the lawn. It scared wme
when I found myself standing by a rattlesnake. I didn't know it was
dead at first. I don't see how the cat could kill it without being
bitten but I guess I underestimate the speed of it. There are a none
poigonous breed of snakes called ¥ing wnakes that eat rattlesnakes.
The rattler will bite him but he is iwmmune to their poison.

There are lots of scorpions strolling about "and lots. of people
get-stung.by them but hardly anyone dies from their sting. Just put
ice on it right away and you're safe.((But where do you find ice in
a 114 degree desert?)) If a person is allergic to their poison then
they'll die but I don't think anyone is. .

Tarantulas can bite you but they are not poisonous. The only
thing they can do is =care you half to death. They look so horrible.
I about died this sumwmer when I stepped on a large one in my bare '
feet. It was harmless, but still.... Tarantulas don't come in houses.

~45- . -



How could they get in unless you leave the door open and invite

them in? They are great big things about 3 inches in diameter ((Mighod!
but they live in a2 hole about 1 inch in diameter.((No wonder they are
so bad tempered.)) Yes, they live in holes. They squeeze in thewm in
some way and put a bit of sgpider web over the entrance.

LCUESTION: I don't much care for my stationmaster either - do you happen
To have genuine Apache arrow around you could let me have just in case?

CRAIG. I don't think I have any Indian arrows in my trunk. Every
year we return all of those they fired at the fort back to them because
they have forgotten how to make new ones and if we didn't return them
they would have to give up fighting and go to farming.

FINAL TUE3TION: How can you or Philip Jose Farmer possibly 1ind time
to g1t around at a typewriter with all those interesting things
happening around you?

CRAIG: I have plenty of time to g¢it around the typewriter. I am an
odd ball, I just don't care to go out and see dead mailmen, gila
monsters, rattle snakes, scorpions, spiders and all the other beautiful

¥* X ¥ . T %% * ¥ ¥

And there we have the '7ild West today, as you can see - it
ien't exactly the ideal place for a science fiction writer - but some
gseem to survive - hazards and @lleeceseas
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BOOMERANGS ! !!!

hy not get YOUR bocwmerang from the place they =re madc
TH: JOHN M.RTIN B.XTER BOOMIRANG COME:.WY,

29 GOIDON LO.LD,
w11l types.
BORLL,
11 sizes.
NZ'7 SQUIH WALES,
all designs.
] 4USTRALIL.
Reasonable prices. ~46-







